
6x13 
Treasures 

on Glass 
by John Dennis 

Most of the boxes in the collection originally contained 12 Lumiere 6 x 13 glass film 
plates. Most are hand labeled on one end identifying the general subject matter of 
the 10 - 14 negatives or transposed positives they now contain. 
....................................................................................................................................................... 

D uring a tour of the country- 
side near Dijon, France, a few 
years ago, a French friend and 

1 found a small treasure in what 
seemed like an unplanned merger 
of a second hand store with an 
antique shop on an isolated stretch 
of road. It had been a day filled 
with fascinating subjects for stere- 
ography appearing every few 
meters in villages separated by 
what was often a drive of only 
minutes, and he wanted to top it 
off by showing me a place where 
he'd noticed some boxes of glass 
views for sale. - - - - -  .~ -.. 

Daylight was fading as we pulled 
into the gravel parking lot of a 
small, generic commercial building 
of about 1960s to '70s vintage. 
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Wagons, automobiles, trolleys and pedestrians share this busy avenue ca. 7 978 in one of 
many such street scenes in the collection. This one is from a box labeled Dijon. 
................................................................................................................................................................. 

Inside, on a shelf filed with an 
assortment of glassware and other 
items that wouldn't have looked 
out of place at an upscale garage 
sale, were a few small boxes of 6 x 
13 glass views. Despite our best 
efforts to look only mildly interest- 
ed, it must have been evident to 
the woman behind the counter 
that we were intrigued by the 
images. When she mentioned that 
there were many more identical 
boxes in the basement, we started 
mentally counting our cash 
reserves as we headed down the 
stairs into a dark and musty but 



A possible clue to the 
identity of the stereog- 
rapher exists in a box 
filled with views of this 
couple wandering 
around a quarry. The 
woman in her feath- 
ered hat is seen near 
the edge, on a small 
ore cart, and on a nar- 
row trestle carrying ore 
cart tracks over one 
end of the open pit. 
The couple may have 
owned or managed the 
quarry in the Dijon 
area. The same 
woman, wearing either 
a feathered or a 
winged hat, appears in 
dozens of other views taken in vari- 
ous locations. 

The woman found in so many views wearing one stylish hat or another appears without 
one in this  ort trait with what looks like the same doq seen in the quarry view. Alone or 

in Depth J with small ;family?) groups, she was stereographed on bridges, along river banks, on a 
train, in some woods, and among a herd of sheep on a rural road. In general, the views 
she is in are the most snapshot-like of the collection. 

encouragingly dry gloom lined 
with crude shelves. With no space 
or time to examine more than a 
few sample plates from the heavy 
carton, we quickly negotiated a 
deal for the entire collection- 
splitting the expense between us 
after calculating that my wife and I 
would still have enough left for 
airport snacks on the way home. 

In all there were nearly 50 origi- 
nal Lumiere sensibilitk extreme 
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Some of the elegant architecture of Montpellier (if the box label is correct) provides a back- 
ground for this classic bike, trolley and car shot. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

(high speed) film boxes, contain- 
ing from to 14 of the once so 
popular 6 13 stereo format 
plates. All but a few are clearly 
amateur views, about half being 
negatives and half positives, with 
very few images present in both 
negative and positive forms. 
unlike views in this format found 
at photo shows or in auctions, 

these hadn't traveled far from 
home. All but a few boxes contain 
views of locations in the area of 
France in or near Dijon including 
(according the handwritten 
labels on the boxes), Bourges, 
Chalon-sur-Saone and Belfort as 
well as several unidentified loca- 
tions. Some boxes are labeled with 

locations from as far north as 
Reims, west to Le Mans and south 
to St. Etienne and Montpellier. 

But more interesting than the 
locations was the nature and quali- 
ty of the images, all of which we 
examined around my friend's din- 
ing room table that night in a 
marathon session of viewing, 



dividing discussing and trading. 
Street scenes filled with people, 
wagons, streetcars and/or march- 
ing soldiers can be found in most 
of the boxes. Others are clearly 
views of family members or friends 
of the stereographer in a variety of 
surprising locations. Very few 
could be classified as backyard or 
ordinary vacation snapshots. 

The time frame seems to fall 

within a few years either side of 
1918. Some views of destruction in 
Reims were clearly taken after 
World War I but prior to any 
reconstruction beyond clearing the 
streets. The many views of soldiers 
marching or gathering to march 
show local parades by tired veter- 
ans of trench warfare. Other views 
show soldiers on crutches or in 
hospital beds. 

Not all great street 
scenes are taken in the 
centers of urban areas. 
This view in a park 
(from a box labeled 
Dijon) almost looks 
posed like a scene from 
a movie. While all the 
views here are from 6 x 
13 negatives or posi- 
tives, those with more 
small detail are repro- 
duced in this larger for- 
mat. 

Whoever took these stereos 
liked to pose family members 
and/or friends in settings tho 
documented the local areas ii 
surprising detail. In a box 
labeled La Chamefonot - Bou 
bonne are a number of views 
this young man in several dif 
ent streets, in front of buildin: 
and in a forested park next tc 
various monuments. Whethe, 
son, nephew, or other relatior 
he was born late enough to 
miss the war and in each vie1 
is wearing this suit and hat - 
perhaps in celebration of pas: 
ing some academic milestone 

The young man in the 
suit and hat in one of 
several street scenes. In 
another view, he is 
seen in what looks very 
much like this same 
street, but stereo- 
graphed from the 
opposite direction as if 
the intent were as 
much to document the 
town as to create a 
picture of a subject 
often as far from the 
camera as he is here. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Several views from Dijon show a 
patent medicine promoter stand- 
ing on a platform in front of huge 
sign announcing that Professor 
Lafeuillade specializes in afflictions 
of the foot, while on another out- 
door stage the benefits of a prod- 
uct called Mineralox are being 
explained by two men in scout- 
master uniforms. Subjects range 
from a visiting dignitary in an 
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